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Jerusalem Fund Exhibition

Opening night, Sept. 6, for the juried exhi- |
bition “The Map is Not the Territory; Paral- ;
lel Paths: Palestinians, Native Americans,
Irish” at the Jerusalem Fund Gallery in
Washington, DC was huge success. The dis- 1
play of 64 works of art and photography by
39 artists has already been described by the
exhibit’s co-curator, Dagmar Painter, on pp.
38-39 of the September 2013 Washington
Report.

Visitors enjoyed an additional treat that !
evening as three musical traditions came to-
gether: Dawn Avery played rattles, drums i
and Haudenosaunee or Iroquois songs;
Michael Winch played the Irish fiddle; and
Fuad Foty played the oud. Within minutes
the three musicians, who had never met, in-
stantly found commonalities in their music
and magically played together to the delight
of the audience. (Watch an excerpt from the
performance on <www.thejerusalem-
fund.org>.)

Three of the artists, Mona El- Bayoumi,
Phoebe Farris and Helen Zughaib, held a
fascinating panel discussion, moderated by
Painter, on Sept. 13. Bgyptian-born El-Bay-
oumi discussed her painting “Lucky Can't
Find a Piece of Land to Sit and Eat His
Falafel Peacefully.” Her painting describes
how occupiers appropriate an indigenous
people’s culture and foods, in addition to i
their land. As a child the leprechaun adver-
tising “Lucky Charms” introduced her to |
the Irish, and the Indian maiden holding
“Land O’Lakes” butter represented Native
Anmericans. Israel has laid claim to couscous,
falafels and hummus, in addition to Pales-
tinian lands and water.

Phoebe Farris, a member of the Powhatan-
Renape Nation, discussed her digital print
“Mohegan Wigwam” as well as the Ana-
costan (or Nacotchtank) and Patawomeck
tribes who lived in the area of what is now ]
Washington, DC. Wigwams, like those in |
her image, no longer exist in America—most ‘
have been destroyed or abandoned.

Helen Zughaib, born in Lebanon, dis-
cussed her work, “Beit/Salaam” (Home/
Peace). The words start in the center, then
circle around, over and over, as if in medi-
tation, a chant and aspiration. “Land, home,
peace, they're what we all want in life,”
Zughaib noted.

To explain her second piece, “Woven in
Exile,” she read a Mahmoud Darwish poem
about a lemon tree, and described her
friend'’s search for the family’s home in Jaffa.
They were able to locate it by recognizing a
neighbor’s Cypress trees, Zughaib mar-
velled. Her painting spotlights the patterns %
in Native American weaving, Palestinian !
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